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When Jim. El. asked me to share with you some of my experienoes

in using and teaching media, I Was really quite please. Because

while the philosophy and aesthetics are what one must ultimately

get down to in thinking through one's own feelings about media

I

and duoation, what has been most helpful to me at meetings such.
.

as,t,is one is the ohanpe to share speoifio classroom aotivitiesft.
f.

recognising that one person's suocess is another one's disaster,

and vice versa. So what I propose to do today is share with you

some ideas that have worked for me and some thathave bombed

andinvite you to share your own successes or distresses with media
.

BO that together we may learn how to take advantage of these

"extensions of human faoulties,ft as Marshall MoLuhan calls the

electronic media.

What I refer to as media ---the films, filmstrips, TV content,

audio discs and tapes, the slides" and transprenoies--..are, to

. me, merely additional modes of oommunication, non-print-ways of

reaching people. Never for a moment-have I had any_ fears that
- ,

-tho teaeher'Would ever -be replaced irt: the-classreem because of ,

them or even thabsuch old4ashiene4-thpigs as-print and-oonvOrsititn_,

can ever b0 Oppltritt4 in OduoatiOn. -Vuet pie qty sleotrio-oan'

6ptfie1,_04140i tit-t646-t'OpotititiAab-WAh *.Stittir -toinftrt a td

elttettivonesOhavi flit -h014tiitiO4 ,th0

job a i English teao e a

ihore 4.
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The particular aspect of using media in the olasaroom that

I want to foous on (no pun intended) with you today is not the

study of media either as a mode of dommunication for itself or

the study Of filar. aesthetics and oritioism, or any aspect of
even

film study, whether one of the popular history courses, or /one of

the genre courses (such as "The Great American Horse °peva" which

is, fittingly, taught by one of my friends in Coloradoor avers

"women and the Movies," fondly called Chios and the.Flios, that

I almost taught this term) Rather; I propose today to concentrate'

on that aspect of using media in the oommunity college classroom

for which I have a special penchants using non-print media to ,

achieve the objeobives of an English course. And, more particularly.

I'd like to concentrate most of these remarks on using media in

the composition classroom.

I think.communitycollegee,by and large, have the hardware

for using non-print media.. It's fear of using the hardware

that keeps some people, from implementing a media-oriented Classroom

Over the past few years, I've identified Tour "distress" areas

that I hear about repeatedly.

First, there,is genuine fear ofthe equipment. Anything

beyond pushing buttons on a, radio really concerns some people,

.It :shouldn't. I am a singularly un-mechanical person. But if

I can learn-to run a.prbjeptor and to splice film, anybody can

learn` how to Use any kind of hardware for 'a media -oriented-olassrooMo

'Most St4die41sual equipment on the market-is_madeto.be runt by

idiotii-TrUt.'sOme'of'it....unfortdnatelyi-tiluoh-of-What-is pUrehasid

-by eehoe10---;is bad. (the case being so -much right
now is a wella.known btand of '1141f..threading'i matt projector that

chews, up film as it rolls along.) Out.titere is good equipment
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available that anybody can learn how to handle with very little

instruction and praotioo.

Second, I keep meeting teachers who rely too much on the

hardware needed for these non-print media and. not enough on their

own ingenuity and ability. So what if the projector jams' If

some mechanically-mindOd.student doesn't come forward to save the

day, there's usually professional help within running distance.

It doesn't 'really matter if there's an interruption in a film..

(What about all those commercials the student, are accustomed

to having interrupt their viewing over since they started watching

TV?) One of my more interesting experience occurred several years

ago when we were. doing large-group instruction in a room with

rear-screen projection. Midway through a class something meohanioal

failed anA we had %.o turn on the lights while people frantically,

worked back in the AV core to put things together again. It'turned

out that many of the 150 student, sitting there had other classes

in these spd:"pial root. but most of them had no idea how things

magically appeared on the screen infront of them. So I started

talking about the equipment they never paw and students began

chiming in with theii own -experiences, and we 4cla good timid

until the machinery got running again; In other words, it's my

contention that any teacher who can run a classroom -conversation

can find something useful to do if hal.dware breaks 'down.

Theo there's the budget,--that major disire0# area'-for all

of us.-Vsing media 10 a classroom does,' indeedf Oest mor44-

41mVihe'tiattiCtar biWNirOwAiio have to-.

mime-troy( Ipathetio 00010V4Cer,:Wp4ingloinvestih-tha

04,s-rOm

ThoW000-14 monei'n44474-buy1i.ii4Jiiai461$140 and



But we can make the mass" concept.of these mass media work to our

advantage in 'talking about money. Suppose, for instance, you got

10,000 hours of use out of a $100 piece of equipment. That's only

about kOi. an hour for use. Now, suppose you have 30 people in that

classroom. The cost per student for that particular instruction

is only .4 t And those are the kind of money figures administrators

understand. Or, suppose you' outer a short film for $25. Show

it not only to one oleos but to several--i.teybo oven using the

same film for different purposes. Result? Instruotion,for perhaps

250 people at a cost of each Why, that's cheap at double

the pticel

ny the way, if, your AV director Joesn't have 0 copy of thd

EDUCATORS' GUIDE TO FREE IILMS, have the library order a copy for

yOU from Educatory,' Progress Service, Inc., Ranolph Wits°. 53956,

There are alsoother sources of free films including major

industries, the phone oompany, the government.

(Don4.tforget that your TV set gives you lots of free

use, too. And you'd be surprised what you might turn up by

liaison with a local TV station.)

. So now we come, at last, to the biggest of the four "distress

areas,' for many peoplethe probleM of what to do with media

in the classroom, the "how too aspects. Let me suggest some

possibilities.

To me,-.the entire oompositing process can be par 110164 to

the planning end execution of-a_alideitpe presentati n or the

making'at a film, And-for most:itt4donte, either ofthesa'is

_greattun- -Filmniakini;,- in partUOlarlIs-a-le6 a challenge,

M4W1.4iter one than Working 1601-0111.piotUresi While some

students have been thrilled d-about making films, and made very



fine ones, it simple' is not a meditsm of expression for others.

Students who want, or need, strong direction in their activities

or those who strive primarily to "please the teaoher" have nal
been particularly successful at filmmaking in my classes.

On the other hand, sometimes filmmaking serves the student
extremely well. I had in ono'"Illmmaking and Literature" class,

a 26 year old man who had great difficulty expressing himself in
writing beoause of some learning flisabili'Aies. But he could
verbalize ideas and was, in addition, a professional sound man
who litot traveled with Frank Sinatra when he played clubs and who

, had made a movie in Yugoslavia Wit in fact, was out of school
for a 'week duiing this;_clabe because he got a job working on a

.

movie near Silver Springs; Jay passed his course, although he'd ,

dropped it twice before because the teachers used strategies that
hindered rather than helped him. Given the chance to direct his
energies to expressing himself visually, with film, rather than
vl.th words on paper, Jay did quite well. As a matter of faot, he
also began to make progress with its writing by the end of the
term partly, he realized, because the filM was non.threatening
to him and he was able to use his energy to help attack' his Writing

problem.

But I'm not a filmmaker. I know a little about the techhical
.aspects of filmmaking but I don't care very-much for the dotails

or the machinery-involved_in making my' own movies: 4I opiljoy
film study -coui4iees-hoWeVar$'0A-woiild'-baglad'to-laWabatt-14m

. :

labor With anyone who wants-t&i)

I-Am Mori ecimicirtablal-Aelngnonoiint-modlain the same way

LJ

Starters, agV13rtillias as aatiiiWt,hat)54ti-e-vorYono-at the *same

beginning point, as allteans of making.relatonships
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I like to use films as a way of loosening the imagination

of student's. A frightening number.of them-- frightening to me,

at ledst-- -seem to be very literal.minded, people afraid.to lit

.go or to express opinions. So sometimes I will use a whole group

of abstract films ---ORIA, LAPIS, BINARY BIT PATTERNS* ALLURES«.

in an effort to move students to think creatively by removing

familiar sights* In many cases, too* these films are accompanied

by eleotronio music, and that seems to help the loosening -up

process beoausei, again, it's not familiar enough to grab ahold

A film I've bad success-... and fun...with'as a way of provoking

imagination is PEOPLE SOUP. It's a little film by Alan Arkin

and features his two sons who mess up the kitchen 'concocting some

.horrible combination of foods. Finally, one boy tastes the stuff..-d.

and turns into a chicken. As soon as he becomes a.boy again, his

brother licki a fingertip full and becomes a sheep dog, He* too,

'manages to get 'back into his human form---and the two,bors are.

last seen walking down the road to town on their way to buy

ice cream cones'.

PEOPLE SOUP provekthoroughly'delightful to-a class last year,,

.so I decided to order it again this year. Oisasteri The 0144'

I showed it to thought it a pointless' waste of time. Nobody once

cracked a smile Auring.the whole 15 pih4tes,'end when the lightS'

4611t on they 0011000(;1Y-140:r'oluOt4ritlY-111040wOliii,- to 'get

abotit -100 Words- beyond "What we s404,000 to ,lowl.11

to' 'aloe of

"-,p6110*_144oitt411- -0-040
a so-1401..0 almost Iiii004ole40i4Atie4.6141Otiiietho-!AarliditiOts-

"43.4 *iikti' 16 -*it-0 :4110'iliTO--: 413'0
, ":;"

heiie:throUgh a'Parie titif1'ibAidn'in-tiM0:1(&in'AnniVert
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I thought the'traffio aspoot would bo amusing to these prospeotive

police officers. It was only mildly so. As it turned out, this

group needed less help with observation than I'd anticipated.

What Aid happen with this particular class is that learned

something about observation. Although I've been using HAPPY

ANNIVERSARY for serveral.yrars in different classes and for

different purposes, some of the men in that police class showed me

something I'd never seen before. At one point there is a shot of

a barber standing in the doorway of his store. A customer wearing

a barber cloth around his nook and with his face full of lather

comes throUgh the doorway. What several of those men saw...and

what I saw for the first time in perhaps 50 viewings...and then

only after it was *Anted out to me and we reran that section...

was that the customer was visible sitting down inside the shop

before standing up and going through the doorway. So in addition

to tfie lesson in observations, it certainly was one in point of viewr .

In another olass, when I showed HAPPY ANNXVERSARY for teaching

comedic method, We got into other areas. Logic, for instance.

students could inferIthat it was not an American film right

at the beginning because closeups of the dinner table setting

showed forks with the tines down. And then there was a fascinating

disoussion about.languago. It centered about willing things by

formal or-Hoorrectu names and by customary ones. I, for instanoS,

kept,insisting:there was no butter knife on the plate as some

Students were equally vehement about. -'then i E dawned on mo that

what =tie were _talking abOut was a butter' Apreaft.prfr Whiohjs

Whit-I'hiiPpeifto'khOw that :406141 is ..callod-6y manufaotUierSi

Another-'00's gaysTs_54ito a-stai.t_whOn I Shi*Sa'=thOin

e=iii0A4 Chikel Braverman;-thitian?whomalo

AMERICO TIM CAPSULE. Again, this a class of police 'reoruits,.



and the idea was that by examining the stills and film clips

Braverman.used, by studying proportionate time devoted to various

imagep, and by begoming aware of jmxtapolition, the future

police officers could learn something abqut how inferences are

made. Instead, I learned a lot about theimen in that room,

Early in the film when we saw the marchers in Selma coming

off the bridge and being met by police, in helmets and gas masks.,

by officers riding horses directly into the crowd'or hitting and

kicking marchers fallen to the ground- -this audience applauded

or shouted approval. And when police were shown pounding down

a heckler at a Wallace political meeting, they reacted the same.

way. This was another eye-opener for mei Most classes to which

I'd shown the film had reacted quite differently. So I switched

plans, and when the film was over wo talked about_stereotyping

and prejudice and point of view instead of about logic.

One'unexpected use of media 000ured in a class in which a,

girl asked to try out the ability of her colleagues at giving

directions. She pretended to be a creature just stepped from one

of the flying saucers recently reported' the class was to assume

she understood English and to give her directions to take a

cigarette from a pack, light, it, ant smoke it,

Well --tho group had great fun, 00 whili they were doing the

activity, I was reminded of,a favorite record by-bob Newhart

-called ffIntreduoing Tobacco to-piiilization4o It's a monologue

. ih WhIgh,NeWhart'assumes.the-ialt of the he Of the Weat InA1.06

Coilioappin-Englind

in the 661°1460 aWaitlAng whit-0 do with a baati4ai af'tobacaas

04041$0 activity 4eara0a0

iriA416-OWNairhatt record and ittet wo4,(Cha4 a '0h000

.simply to listen an'll eta jay it, I was able to introduce, and illustrate,
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such esoteric& as inferences and assumptions and anachronisms.

A film designed .to teach ohildren mutual aid and responsibility

is called, A SCRAP OF PAPER AND A PIECEOFSTRING, But I use it

to teach the structure of comparison and contrast, because its

organisation is such that students can easily take notes---another

skill they learn while using the filmand then, by following

the order of those notes, write a theme of comparison and contrast

in some oases, for the first time successfully in all of their

soholing, .

1 The film I've had much fun with is one X sometimes use as an

example of metaphor. It's called ORANGE avid it won a first prize

at the San Francisco Pornographic Film Feitival.' Most students

.dontt realize. they're watohing a girl peel an orange until the film

is almost 1/3 over!

JUNKYARD is a film I've used for dealing with the structure

of composition, with repetition, with transitions, and With other,

similar rhetorical devices. But eni)of my colleagues uses it as

a stimulation for students to write metaphor/0o

SHOW JUNKYARD

One of my outstanding classroom disasters was with THIS IS

MARSHALL MCLUHANs THE MEDIUM IS THE MESSAGE, It's a long film

almost 50 minutesand it illustrates many of MoLuhanfs theories

while,at the same time, tolling about but not quite explaining, them.

I asked the students to take notes and'then summarize the MM.

I got lett) of words, plenty of trying, but very little real summary.

X knew I'd made a° mistake after glatioii4 through just a couple

of-papers. So I diatriblited a- -journalistic article abotit Matthilite

.thaor*es.arid askedfor-a summary-Of=thati-Aiiin4 a:pratt bad-set

Of papa*
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So I backed up to a simpler exercise. I showed the film

BREAD by Charles Eames, which you'll see in a moment. By having

students record what they saw (Al the film, then group the pictures

into "idea unite " --that just incidentally happen to-result in

an outlino -I finally got most of the class to be able to write

! summary.

I spoke before about using the same film for more than one

purpose. Another use I've made of this film, BREAD, has been in

relation to developing sensory perception and enlarging vocabulary

for: sensory details. As you watoh.BREAD, think about Smells and

tastes.and'about the i4Pof iieMi4ou are going to see.

SHOW BREA!)

Imaginatienrproding,,observation making inferences, establishing

relationshipsi.summariiing, writing Comparison and contrast,

Outlining, understanding and using metaphor--...thesseae but a few:

uses,'of media as a way into some of 00) more traditional concerns

of English:to/Ohara, I suSpect'that once any iteacher has determined

Altai he or she wants to teach, it's possible to find a way into

that area by using one or more media--andto do so'simply by

applying the same kind of imaginative discrimination we all learned

to apply to literary study.

Last summer I directed a curriculum development workshop-seminar

in media and a publication is _now being prepared based on the

_Objerstives and teaching experiences-or the participants that cams

awt of the worksho'P. There are coOlises and modules `developed by

pedpls who ,teach on-ell levels, leosielementity through cellege.-

It y40',Oike a.cepyi senid me a Marge, ''self - addressed ma .'ling

ibout- -500 in stamps. I hOper'tge pUbiiSittion

tots' distribution
ibp) tsget_i variety of idealsabout using media.4herto learn
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4it.ektt
'a good bit riots theirrt experiencesAtrying to implement their ideas.

Soon, too, you can join. an organization devoted to media

education which has, until now, been limited to group membership.

It's NAME---the National Association of Media Educators-and

if you'll let me have your name, address, and zip, X111 soe.that

you get information about what's going on, including our very

exciting plans for journals and other publications.

Let me also mention quickly that if you have access to VTR

equipment, you can try some things in a classroom, other than

Using it for students to watch others making speeches or for you

watching yourself teach, One successful use Itve made of the

videotape isiat thelitudente invitation) to have a-olass session

taped when I ha4,- te be out of town, Then I Watch. it when I

cam: back and.Z46not have to miss what had been going on in that

particular class.

Frankly, though, until I learned that students had to do

that kind 'of taping) rather than our TV teohniOtons, it Wasn't

a very successful' use of media. Technicians didn't know who to

focus on or when, They would put 4 apeaker on camera, for instance,

when it was audience reaction that was important at that moment.

Or, the technicians kept the camera stationary when it should have

been moved around' the room in order to shoot.

finally, let me just mention how much you can do with a TV set

in a classroom. One of My colleagues had some excellent sessions

because her olasd hour happened to coincide with the airing of

a isopUlar TV soap opera. She was able to do-all sorts of things

About stereotyping, point of view,- sOeial'iMplioations-0-interencs4

Otoe An'd of oourooi-you-oad liftys get lots=ofmileage out Of
.

Wittating-T0000r-Oiais'as thoy-40ki4 on sorod-Anert4k04-

about them immediately.
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flrst, media is not -at all thrki0etiinik- to ttL4entj, they
-r

AA* I,- propikb1,y,-: -,;00tiottnie`i.

' nenriffit media than we are. Certainly, W-wen'th'Ctiith they might iO

be more knowledgable- and perceptive. -about media,, 'they're ,samaliar

wit 1 -it #_,-: And many at our students know far' more about the
. _ .

me S.M. co of those things ,;gthe'.. hardware than We 4, Which "i0

just ti.ne...i.408a.use' Ws not so bad for stutle`pts'ta feel superior

. to teaehers-,..at least, sometimes, ,

r`r

everyone in :that room is sharing the same

P.

"- Sestina, when: We use` the nOn-imint media in a 'olaseroom,
.

- It may not be affeoing us all in the same 0414 *i snihng
_

- -

good, Something :. you can capitalize on-, The iMpOrtoit1,t2point is

that the 40(1)00.000e II being Sharsti_at hat-partioular timeand;

_ sC we -_can -tik cbctq it-within ttic-8$484.:frati414rIc
`-r . , , i 1,,-..

,Wonliprint media r_trie- 3088.i.Oitit. 88 ''6118-881it-rt_g- ritiottegiot_,,;'k-_

that are especially helpful- to .nonatiretbal or -noni.PrintFicrieti`Ced i
,

, , ii,
or 'Owen v4iho non-0.ine-ar student, Since*--4:-teacher-'cught to be A .

: _ T,,_ _.; ,, _.,_, ,......- ,,..'..0 .., ... ...-

committed tO hOliiing stadcnt0.-i''itjseeite only l'ogieal- that wC,-,_:,.;
_

-shoix14: 488 --;--1888t) 8 we: 88i) io re'nde L'A:A,

media consideringwe've

students certain le, if?
teaching

tj;al;iq:;:;,t:ft4:4;41;:1
-

traditional teaching t_oólm.-.which is whatthe

..=

$vioitiSty_ &t succosses- in the classroom.


